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NEWS AND NOTES 


The illustration on this page is a detail from "Skaters on 
the Amstel", one of the three 17th Century Dutch paintings, 
acquired by the Gallery in December as the bequest of 
W. Redelmeier. The three paintings, all oil on wood panels and 
in excellent condition, are as follows: 


ARENTSZOON, Arent Skaters on the Amstel 

1585/6. - 1635? Oil on panel, 21-172 x 38-1/2" 
Signed on box, lower right: MA 

RUISDAEL, Salomon van The Ferry Boat 

1602 - 1670 Oil on panel, 30-1/2 x 45" 
Signed and dated 1650 

CUYP, Albert Harbour Entrance 

1620 - 1691 Oil on panel, 16 x 24” 


Signed on boat: AC 


This superb gift greatly enhances both the quantity and the quality of our growing collection of 
Dutch painting. Prior to this bequest the landscape was far outnumbered by portraits. The collection 
contained the outstanding portraits “Lady with a Lap Dog" by Rembrandt, “Vincent Lorensz. van der Vinne" 
and “Isaak Abramsz. Massa" by Hals, all three the generous bequest of Frank P. Wood. Another 
magnificent Hals, “Portrait of a Man", was the gift of the T. Eaton Company together with Colonel R. Y. 
Eaton. In addition, the Gallery owned a fine "Still Life with Dead Hare" by Weenix and the Italianesque 
"Classical Landscape” by van Asselyn. Now, for the first time, we have fine representatives of three 
very different but characteristic aspects of the Dutch landscape: a genre scene, a pure landscape and a 
marine. 

"Skaters on the Amstel", classified as a landscape, is an interesting example of the practice of 
using nature as only a background - in this instance for a cheerful winter skating party. The picture is 
enlivened by numerous, complex activities interlocking the entire scene. The composition is.such that 
no sense of confusion arises from the wealth of detail; on the contrary, its consistently entertaining and 
varied order leads the eye from group to group. As landscape painting progressed nature was to intrude 
more and more. Even in this typically genre scene we have not only the psychological interest of the 
figures but behind them the faint silhouette of the city and a great sky, occupying half of the canvas. 

"The Ferry Boat" by Salomon van Ruisdael, in its charming and meticulous detail and beautifully 
organized tones, illustrates the growing interest in landscape for its own sake over and above what man 
is doing which developed particularly among the artists of the 17th century in Holland. In the ferry moving 
across the placid stream with its load of cattle we find the incident, formerly the main excuse for creating 
a great landscape painting, very definitely relegated to second place. Another characteristic is found in 
the interest in light. In this painting and the Arentszoon we See the difference between the pervasive and 
intense light of the latter and the contrasts of light and dark in "The Ferry Boat". 

Finally, the Albert Cuyp, "Harbour Entrance", with its luminous sky and nebulous clouds, its 
blonce evening light glowing over the buildings and shipping, shows acompletely different approach to the 
Arentszoon and Ruisdael. Cuyp is much more concerned with nature itself than with events. Although 
the subject matter is man-made, the interest in light, atmosphere and colour is predominant and fully 
develo,ed. As in the Ruisdael the area the sky occupies is fully three-quarters of the painting. 

The late Mr. Redelmeier from his first arrival, just before the war, until his death in 1953 was 
a constant and valued supporter ana adviser to The Art Gallery of Toronto. He and Mrs. Redelmeier 
together gave their first painting to the Gallery in 1940, the charming and energetic "Peasants' Wedding" 
by Pieter Brueghel, the Younger (1564 - 1637). 

M.B. 


THIS PUBLICATION 


has been christened NEWS AND NOTES, "News", since it is the intention of the Council and staff 

to keep our friends and members abreast of Gallery plans and policies, and "Notes" to cover the short 
articles which will acquaint members with the staff, the committees and their respective jobs, pleasures 
and problems. Three times a year we will publish "News and Notes" to take you behind the scenes where 
an Exhibition comes into being, where funds are raised and spent and programmes organized. We plan 
to go on tour - to guide you from the Director's chair to the guard's work bench, from the slide file to the 
vault - to give you a personal view of your Gallery and its place in the Canadian scene. Your suggestions 
and questions will be welcomed! 


A GALLERY VISITOR - MRS. SOMERVILLE 


The voice of 1958 was heard at The Art Gallery a few weeks ago with the visit of Mrs. Lilian 
Somerville, Director of the Fine Arts Department of the British Council. A handsome, cool Englishwoman 
with an immense capacity for detail and a wide knowledge, Mrs. Somerville made a lightning trip from 
London, which permitted her only a brief stop-off in Toledo, Cleveland, Ottawa, Toronto and Montreal to 
discuss arrangements for the 18th Century British Exhibition coming to America in 1958 - to The Art Gallery 
of Toronto in January, 1958. Almost always schedules of major exhibitions must be set two, four or even 
more years in advance; the possibility of a Dutch Exhibition was raised by Toronto and Toledo in 1948; 
The Golden Age of Dutch Painting reached a state of advanced preparation in 1954 and was seen by the pub- 
lic the following year. 

The British Council, of which Mrs. Somerville represented only the Fine Arts Committee, is a 
"Body Corporate" given a royal charter in 1940 "for the purpose of promoting a wider knowledge of the 
United Kingdom and Northern Ireland and the English language abroad, and developing closer cultural 
relations between our United Kingdom of Great Britain and Northern Ireland and other countries for the 
ourpose of benefiting the British Commonwealth of Nations. . . ." (Preamble to the Royal Charter of 
Incorporation of the British Council, 1940) 

Among its myriad activities the Council subsidizes University Posts (Professors of English) in 13 
countries as widely separate as Burma and Turkey; it assists and entertains colonial students in Britain 
and publishes educational journals. The Council organizes courses and tours for students from fields as 
diverse as agriculture, medicine and art, in addition to arranging exchange visits between 20 countries. 
Perhaps of greatest interest to Art Gallery Members is the Council's programme for presenting British 
drama, music and fine arts abroad. Among the many exhibitions organized by the British Council, the 
Gallery exhibited last year the Henry Moore and Young British Sculptors Collections under the auspices 
of The British Council. 

The Gallery is particularly pleased to be one of the exhibitors of the 18th Century British Exhibition 
Since it is the first time Her Majesty the Queen has graciously consented to be the Patron of an exhibition 
of British paintings in Canada. It is gratifying, too, as collections of this size and importance can only 
be sent abroad by the British Council at infrequent intervals because the demand to see great canvases by 
Reynolds, Gainsborough, Romney and their contemporaries is naturally as great in Britain as it is here. 


AN INTRODUCTION - WILLIAM SCOTT ABELL DALE, M.A., Ph.D. 


After the January Meeting of Council, Director Martin Baldwin 
took great pleasure in announcing the appointment of William Scott 
Abell Dale, M.A., Ph.D., as Curator of The Art Gallery of Toronto 
- a post vacant since 1954. In his mid-thirties, Dr. Dale is a slim, 
quiet man of considerable academic background. He will take up his 
new position in September. 

Born in Toronto, the third son of the late Professor Ernest A. 
Dale, University of Toronto, andthe late Mrs. Dale, he attended U.T.S. 
and graduated from Trinity College, University of Toronto with a B.A. 
(Fine Art) in 1944. From 1944 to 1945 Dr. Dale served with the Royal 
Navy, Fleet Air Arm, returning to Toronto to take his Masters degree. 
He studied at Harvard and later at the Courtauld Institute of Art, Uni- 
versity of London, while working on his doctoral thesis for Harvard. 
Concentrating his research on the Mediaeval field, he received his degree 
from Harvard on "English Ivories, 925 - N75". 

The new Curator comes to Toronto from The National Gallery 
of Canada which*he joined in 1950 as Research Assistant. In the ensuing 
six years he was successively appointed Assistant Curator and Research 


Curator. Concerned almost entirely with painting and sculpture of the Renaissance and later periods his 
main job was identification and evaluation of works of art from both the aesthetic and physical points of 
view. Dr. Dale is at present on leave of absence from The National Gallery as a Fellow of the Dumbar-. 
ton Oaks Research Library and Collection, Washington, D.C. 

Gallery members are looking forward to hearing Dr. Dale speak on a wide variety of art topics. 
Last year he spoke on "Canadian Primitives" at the Canadian Museums Association Meeting in Jordan, 
Ontario, and represented The National Gallery of Canada in discussions on "The Arts in Canada" at 
the Summer Institute at Mount Allison University. 

As well as lecturing both in Canada and the United States, Dr. Dale has written book reviews and 
articles for several art periodicals. His most recent article, "Primitives and Provincials in Canadian 
Art", appears in the Autumn edition of Canadian Art. It is hoped that his first contribution to News and 
Notes will appear in our September issue. 

This newly appointed member of staff dates his connection with The Art Gallery of Toronto back 
to 1932 when he attended Arthur Lismer's Saturday morning children's classes. Professor and Mrs. Dale 
were members of The Art Gallery and Dr. Dale remembers visits to the Gallery and the Royal Ontario 
Museum as a regular Sunday afternoon habit. Since that time his connection with the world of art has broad- 
ened to include membership in the Mediaeval Academy of America. In 1953 he became a Member of the 
Board of the College Art Association. 

Married to Toronto-born Jane Gordon Laidlaw, daughter of the late Albert T. and Mrs. Laidlaw, 
Dr. Dale has two small sons, 3-1/2 year old Michael William and John Randall aved 2. Asked about his 
interests outside the field of art, Dr. Dale replied with a smile "children first, of course, then music and 
drama", 


A NEW AWARD: ITS FIRST WINNERS 


The swiftly moving career of youne Canadian artist William 
Ronald sained momentum last fall when he won the Canadian Section 
Award of $1,000 in a preliminary competition held to select contest- 
ants for the Guggenheim International Award. His winning entry, 

"In Dawn the Heart" (see photograph opposite) is a large oil on canvas 
measuring 72-1/8" x 39-5/8". Owned by The Art Gallery of Toronto, 
it was purchased by the Canadian Collection Committee in 1955. The 
International Award of $10,000 was won by Ben Nicholson of St. Ives, 
England, for his painting "August, 1956 (Val d'Orcia)". The Gallery's 
permanent collection contains one painting by Nicholson, "Still Life, 
June 6, 1948", purchased in 1950. 

The awards are new ones, _ established in 1956 by the Solomon 
R. Guggenheim Foundation, New York, to stimulate public interest 
in art in as many parts of the world as possible. They will be presen- 
ted every two years. Nineteen areas, National and Continental.were 
established with a jury for each. 

The jury appointed "area selectors" across Canada to Submit 
paintings for consideration. From these entries the jury selected the 
$1,000 award winner and four additional paintings for the International 
Competition. Conditions of the competition were simply that the paint- 
ing must have been completed within the last three years and exhibited 
within the last two. The five paintings might be the work of five 
artists or of one - at the discretion of the jury. The Canadian jury 
chose paintings by Paul- Emile Borduas and Jean-Paul Riopelle, both 
of Montreal, Takao Tanabe of Winnipeg and Gordon Smith of Vancouver 
to accompany "In Dawn the Heart" by William Ronald of Stratford 
and represent Canada in the International Competition in Paris. 

Harry F. Guggenheim, Chairman of the Board of Trustees of the Gugrenheim Foundation, in 
announcing the creation of the Awards, said, "There are many art prizes offered throughout the world 
under limiting conditions. Our objective, however, is major painting awards carrying with them pre- 
eminent national and international prestige. . . an important manifestation of international good will." 
The Foundation also operates the Solomon R. Gugeenheim Museum in New York, whose new museum 
building, designed by Frank Lloyd Wright, is now under construction. 

William Ronald, winner of the Canadian Section Award, is a non-objective painter born in Strat- 
ford, Ontario, in 1926. He is married and now lives and works in New York City where he is under con- 
tract with the Kootz Gallery. 

Ronald's rise in the art world has been swift and effective. An honour graduate of The Ontario 
College of Art, he began receiving painting prizes as early as 1951. These included an IODE scholarship, 


the Hallmark Art Award in 1952 when he was one of two Canadian winners in a world-wide competition 
entered by 5,000 artists, and a scholarship given by the Canadian Amateur Hockey Association through 
the Canadian Foundation. Ronald has been a cartoonist and display designer. He studied in New York 
durine 1952-53 and returned to Toronto as a free-lance designer and occasional lecturer at The Art Gal- 
lery of Toronto. An original member of the controversial Canadian group, "Painters Eleven", he had 
his first one-man show at Hart House, University of Toronto, in 1955. More recently, six of his oils 
were hung at The Art Gallery of Toronto in last year's "Four Canadians" exhibition. 

His canvases may be seen at The National Gallery of Canada and the Solomon R. Guggenheim 
Museum, New York, as well as the Toronto Gallery. They have been shown in nearly all the major 
Canadian Society exhibitions, including the Royal Canadian Academy, the Ontario Society of Artists, 
the Canadian Society of Painters in Water Colour and the Canadian Group of Painters. 


DISNEY OR DALI? THE ART GALLERY BALL: 1957 


Animation strikes the art world as 1,000 masterpieces 
forsake pedestal and frame to make carnival about the foun- 
tain of the Sculpture Court. The paintings and sculpture 
waltz into life Friday evening, May 10th as the orchestra tunes 
up for the annual Art Gallery Ball - presented for the 6th 
time by the Junior Women's Committee in aid of the Painting 
and Sculpture Fund. Always in search of a diverting theme, 
the 1957 Junior Committee have titled their dance "A MASTER- 
DIECE MASQUE" to induce their guests to glide through the 
evening disguised as famous works of art. The Ball is spon- 
sored this year by the British-American Oil Company. Both 
Women‘s Committees will start to sell tickets in March. 

Each year the Ball has a different theme, a new spon- 
sor and an increased popularity with the ticket-buying public. 
Last year, 1,088 visitors, costumed for the "Jazz Age", 
danced until 2 a.m. Past proceeds have enabled the Gallery 
to purchase the Henry Moore bronze, "The Seated Warrior", 
and "Le Port", an oil by Albert Gleizes, as well as Rouault's 
"The Surgeon", which was stolen in 1954. The most recent 
accession from Ball funds is a 13th century Spanish fresco by 
the Master of Foces which bears the lengthy title, "st. John 
and the Two Disciples of the Philosopher Craton", (see pic- 
ture opposite) purchased in December. The fresco is now on 
view. It is the earliest work in the Gallery’s collection. 

The Ball climaxes the Junior Committee's yearly work. Under the direction of Mrs. Patrick 
Vernon the Committee will undertake the mammoth task of decorating the galleries for the dance - a job 
which formerly consumed many costly professional hours. This small group of women (usually 25 or less) 
completes several ambitious projects each year to complement work done by the Gallery staff and help 
serve the community. They study works of art in the permanent collection and arouse public interest in 
the Gallery; recruit new members; assist the staff on Wednesday Open Nights; and arrange special 
events at the Gallery, such as the cooking and serving of three luncheons each year. 

Chairman of the Committee and Ball Convenor, Mrs. Arnold Agnew hopes that this year the Ball 
as well as being fun will contribute toward the public's interest in art as more than 1,000 guests search 
through histories of art to choose a costume. On May 10th Art History will be made, as Rodin's "Thinker" 
does the bunny hop with "Whistler's Mother". 


MEMBER FOR MEMBER CAMPAIGN 


In closing last year's successful membership drive, Mrs. Lownsbrough, President of the Women's 
Committee reports membership at a new high of 4,212. Thanks to each of you who brought in new members. 
We hope you will take an early opportunity to bring your new members to a Gallery occasion. 


